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space, while still others—Samuel Roy-Bois, Instant Coffee and The

Appreciation Society—create alternative environments for social int

Withun the r_|._|! ary
Also in the exhibition are works that reflect a renewed interest in procass,

anality, by such artists as Manna Roy, Knsti Malakofi and

guration and m

Hrabluik. The works of Aaron Carpenter, Luanne Martineau and Raymond

fitional ideas of mastery and craft, while Lucy Pullen, Paul

Jackson 2bears and Laiwan parform or record an event,

srating expenmentation and rnsk while m

NG 8 umicue momeant in timae.

Stll more threads bind whibiting here. Works by Damian
Moopet. Kathw Slade and H use as of rony or inversion
a VErT S0 af 1 sesthate and with lale
Modermsm. Ken Singer, K Uzeiman, Ry Ing Migke Work

thal oparatés in the gatery as an index 10 aCivilies of progucton [Nat occur

glsgwhare. Artists Sonr v Assu ang and !..(_._|:\r. Ward re-

avaluate the comar

potential of objects. Finally, the works of No

Waeppler and Trevor Mahovsky share 8 strong

s W8l 15 nol

5 comprehensive and

occupying multiple places within it. While

batwean the cumments that run through the exhibibon ps
works are not continuous nor necessanly compatible when situated in the samse
ce. What happens when one arfwaork that interve nio the architécture ol

the gallery is placed next to a work that assumes the same walls as a framing

device? What 15 produced when the sound of one installation bleeds into the

naxt room? How do viewers respond when invited 10 inter
but expected not to touch another? What effects are produced by the deliberate
proximity of different forms and intentions?

The museurm—already a place in which several compating Spaces coaxist-

is best descnibed as heterotopic, in terms of Michal Foucault’s dafiniton of

1 space "capable of juxtaposing In 8 single real place

saveral sites that arne in themselvas incompatible.” Foucault's co cap of
s prompted by an outburst of uncontrollable laughter, apropos a text

1en read, “shattered all the familiar landmarks of
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10 1Tha insututional paramaters of exniDiiing arn, but 15 a

dominant cultural and global economy 1 wivileges the singular, the whole
the complete, the product, the fr glc. as means 10 conts tsn and
difference. How Soan Is Now s a callection of spaces thions
compeating activities and varied sensory mMoments juxts pular

wena of the museum. In this spirt of heterotopia, one can summarize the

different mi

35 I':lr '.-'Iv'_—;'.’\"ll'nrJ 'II‘IFI[ rn ‘.I1ru:_|[]"r_'.||l the exhitvhion

It s in this particular environment that ceramic vessels can be placed nexi

10 an audo work whose UW-II’EI:]\IE"I:.‘-'-'I I'.:Lli'l'llll'r_] bass makes the wall wibrale

nergency alamm of a free-falling arplans can be heard in 67 otherwise
silent room of elegant sculpture; or a set of stairs can lead up 10 8 window with

8 view to the trees outside; or a large mound of earth can move to different

asihcally mvading other works. It 15 in this suspended reality that

fluctuate according to the daylight cutside, at the
less, or a flag can be raised on the outdeor plaza
o Insomnacs, or a particular floor of the building

numbear of alevator doors. It is in this paculiar
s of a wvwdeo installation can be seen behind an

sred in brightly colourad flowars, or an installation

1 tha platform of one installation can e

ndl ing

can reflect every other cbpect and parson in the
0

anot exhibition on the floor al

Indvidual warks inflect others as much through ther commonal

their disjunctions. This discovery and confusion, d

ord and pl

divergent spaces that bring work together in How
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opportunity for an encounter in the present moment. Here, artists are concemaed
with not only what one |s looking at, but how one is looking at it inviting one o
criticatty refiect on the pragtices of looking

The heterotopic and linguistic play of imcongrumes embedded in a phrase
like How Soon s Now parallels this strategy of juxtaposition in the exhibition
Is it only in the space of language that we can consider the guestion: what can
ba sooner than now? Language itself drives a wedge between the now of the
question and the now of the answer, the now of the time this is written and the
now in which it is being read. The irony is that, in the time it takes to answer,
now has already passed

NOTES

1 Rancsre, Jacques. 2007 “The Emancipated Spectator” Artforum (Marnch); 275

ha

Foucaull, Michal. 1986, “0Of Other Spaces”" Diacrities 18 (Spring): 24, This fext,
orginally “Des Espace Autres,” was the basis of a lecture given by Michel
Foucault in March 1967 to a group of architecture students in Pans

3 Fouwcault, Michal, 2002. The Order of Things. New York: Routledge,. p. xv
4 Foucault, "Of Other Spaces” p. 24

5 Foucault, The Order of Things, p. xviil
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Germaine Koh's practice quietly monumentalizes the quotidian. Drawing on & long
lineage of conceptual art, Koh works with codified systems of exchange,
reconfiguring the relationships between art and life. Koh examines tha
significance of the everyday by bringing ordinary objects, emviranmants
and systems inta the space of tha gallery. From found snapshots pub-
lished as postcards, to 8 more than decade-long self-portrait project, 10
diaristic personal ads in the newspaper, 10 transposing the grounds of a
vacant lot into the gallery, Koh reframes and transforms the everyday,
revealing the arbitrary nature of the boundaries between art and non-art,
Koh describes her work as “an atempt to be aftentive 10 the poetics of
daily life by focusing on those phenomena that shape everyday experi-
ence, often slightly below the threshold of notice”

A series of Koh's works bring the weather and other natural phe-
nomena into the space of the gallery. For example, a line of museum
stanchions rise and fall according to the tide in Fairwesther forces (water
fevell, and a tumstile spins a1 a speed that registers the level of wind out-
side in Fairweather forces (wind speed). In the work seen in this exhibit,
Fairweaather forces (sun:ight), Koh transforms the imenor gallery space
into an index of the natural light outside by making the gallery lights fluc-
tuate in direct relation to the changing levels of sunlight in real time. Four
lighting tracks are hooked up 10 sensors on different sides of the building.
With this gesture, Koh effectively defeats the purpose of artficial lighting.
drawing attention to & central architectural feature of gallery spaces.

Koh's recent exhibitions have taken place at the Charles H. Scott
Gallery, Vancouver; The Ottawa Art Gallery, Musée d'art contemporain de
Montréal; Kiinstlarhaus Bathamen, Berlin, Garmany, Para/Site Art Space,
Hong Kong; Seoul Musaurn af Art, South Korea, Artspaca, Sydney, Aus-
tralia; The British Museum, London, England; The Power Plant, Toronto;
Contermporary Art Gallery, Vancouver; Plug In Institute of Contemporary
Art, Winnipeg; Ex Teresa Arte Actual, Mexizo City: and the Art Gallery
of Ontario, Toronto, She has participated in the Liverpool Biennial 2004,
1998 Biennale of Sydnay, and La Bennale de Mantréal 2000 Koh lives
in Vancouver,

Fair-wenther lorees (sumlight], 2005





