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“IF HISTORY RENDERS PACTS, then the spaces betweet what
cannot be documented or what has been obliterated renders
feclings for what cannot be recalled as fact, The silences that
are resonant signe of history demand phrasing and represen-
tation. What is at stake is precizely what kinds of idioms can
be precented in the name of bearing witness.”!

Commenting on strategics deployed by the United
States Holocaust Memorial Museum to invoke “a feeling for
the fullness of the lives that were lost,”? writer Andres Liss
articulates a new requirement at the heart of culture: a calt
for gestures of commemoration which give heed to that
which, from the past, rewnins unknowable, unrecountable,
elusive, Shifts in perceptions of history, brought on by an

" awareness of attempts at crasure and eradication, compel
concrete acts of remembrance where realistic representations
of the past have become inadequate, The svstematic collec-
tion by museums of found objects and icons of high art as
vigual “evidence,” historical “artifact,” maintains the illusion
of a complete narrative of the past, the seductive utopia of
full disclosure. Reduced to an abseract sign of hittory, the
object loscs s full resonance. [t is now aleo a matter of
revealing the residual power of things —a gap in meaning—
when “the shadows of an irretricvable past lifc”? arisc from
their surface.

The four installation works presented in this cxhibition
offer empathic gestures of commemoratisn. Raw, discarded
materials from the evervday, as well as replicas of prescrved
leonic ubjects from Ant History — systemic oppesites — here
take on a common ambiguous condition, osci]lating betweern
derelict object and relic, insignificant fragment and meaning-
ful totality. The question of value — what to relinquish and
what ta preserve — iz speti-¢nded in these artists” works, is
rooted 1 the intcrpla}' between object and process. The slow
gathering of lumber and human hair in the work of Germaine

Koh and M]nd'v Yan, the progressive threshing of historical

“artifact” in thc work of Ellen Trecickaz and Aoifc Mac
INamara, are labour-intensive, reflexive acts of re-collection
— processes to enact remembrance in the absence of evi-
dcnee. Bcaring witncss to the past’s silencee is a symbolic
gesture in the present tense: let us now work, in the words
of Irving Howe, in “tentativc and modest solidarity with
those who fell.”¢
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